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This page: In the study, a 1950s Jean Touret carved oak sideboard sits 

alongside a 1955 Mathieu Matégot floor lamp, while a 1967 Vico Magistretti 

Pentaclinio hanging light illuminates the space. Opposite page: The dining 

room showcases a red marble dining table designed by Laplace and Comoy, 

complemented by a flashing pink neon work by Martin Creed. A set of vintage 

1960s chairs, re-upholstered in a Pierre Frey velvet, surround the table.
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What do you consider to be the most surprising or revelatory element in your home?

Luis Laplace:  Perhaps the bathroom. People expect something discreet, but instead they find a Mondrian-like marble shower 

and the extraordinary Rateau chandelier. It is extravagant, yes, but also deeply personal. For us, it is a room of joy.

You have previously described living with objects as being “surrounded by friends”. If you had to leave your home 
suddenly and could take only one object with you, which would it be and why?

Luis Laplace:  I would take the small Sainte-Thérèse statue my mother gave me before I left Argentina. It has followed me 

everywhere.

Christophe Comoy:  I would bring the Rateau chandelier, because it embodies the spirit of collecting—its history is remarkable. 

Together, we would choose one of Phyllida Barlow’s drawings, because it represents both friendship and artistic dialogue.

In what ways does the apartment re�ect your identity as people, and not just as designers?

Christophe Comoy:  It reflects our contradictions—we are rigorous and respectful of heritage, yet we also love to be irreverent 

and curious. It shows our friendships, our travels and the things we fall in love with. It is not a project—it is our daily life, shaped 

over time.

Despite its elaborate ornamentation, how have you made this residence feel like a home, and not a museum or gallery?

Luis Laplace:  By living with everything casually. Ceramics and books often sit on the floor, art is hung in unconventional ways, 

and sofas are made to be used. Nothing is staged. The apartment may be filled with objects of value, but they are part of our 

everyday gestures. That is what makes it a home.
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This page: A custom bed sits in the centre of the bedroom, with a series of pieces by Phyllida Barlow hanging beside a 1950s Fulvio 

Bianconi floor lamp for Venini. Above, a 1960s Vico Magistretti ceiling light illuminates the space. Following spread: In the bathroom, a 1925 

Armand-Albert Rateau giltwood pendant light, originally created for Jeanne Lanvin and later owned by Karl Lagerfeld, hangs in the centre of 

the room. Below, a bathtub by The Water Monopoly with Volevatch fittings sits opposite a bespoke patchwork marble-clad shower designed 

by Laplace in ‘Mondrian style’.
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